ART 1000 Foundations 1


Instructor: David Mazure

Due date: Wednesday, November 18th (at the beginning of class)

Juxtaposed Synergy
I want you to begin thinking of how you can evoke a narrative and/or meaning with the use of images. Images are powerful and have the ability to say a lot with very little. Likewise, how you put images together (placement and composition) controls how they work to convey meaning. For this assignment, I want you to start thinking about the meaning of images and how you can juxtapose them with each other to convey synergy and larger meaning.

To juxtapose is to place two or more things together, especially in order to suggest a link between them or emphasize the contrast between them.

Synergy is defined as the working together of two or more things, people, etc., especially when the result is greater than the sum of their individual effects or capabilities.

Create six compositions that combine two found photographic images to form synergistic relationships.

1 & 2) The first 2 compositions must demonstrate a harmony of value or tone.

3 & 4) The next two compositions must combine two images in such a way that it conceptually alters the meaning of both images.

5 & 6) The final two compositions must be comprised of similar shapes, forms, or textures. This may or may not include meaning or an altering of meaning.

Rene Magritte did a painting of an apple that filled a room completely, The Listening Room, 1955. In terms of scale, one is not sure if the apple has become enormous or the room miniscule. These two simple objects combined in an improbable spatial relationship make a much more intriguing image than do either of the objects apart. And that is the nature of synergy. Simply put, synergy is two or more images that are chosen and put together carefully so that their meanings grow or become more interesting visually and/or conceptually than they are separately. Images can relate in many ways: in a purely formal sense (juxtaposition of forms, colors, textures, etc.) or conceptually (humor, narrative, satire). There are endless possible directions you can take with this assignment.

If you’re having a tough time getting started: The best way to begin is to let images meet by accident. Leaf through all available materials such as photos, magazines, posters, advertisements, postcards, newspapers, and whatever else you can find and cut out images that are personally appealing. Start with larger images and then begin to think about the use of smaller images once your ideas start to form. Spread the images out on a table, mix them around, and look at the accidental relationships that form. Analyze them in terms of what is eye-catching or unusual; make note of and/or save the ones that you can use to fulfill one of your six compositional directives.

Start to plug images together deliberately, being careful of poor scale relationships, awkwardly cropped edges, and photos that lose all meaning or clarity when cut our of their original background or environment. Look for strong, bold images that will create dynamic compositional relationships to each other and to the picture plane.

Important!

Remember to consider composition and craftsmanship, for you will be graded upon these as well as how well you fulfill the project guidelines.

The most important aspect of this assignment is exploring many different synergistic relationships and directions and to find the most interesting and absorbing combinations possible. The found image aspect of collage will present intriguing shapes and limitless compositional possibilities. Good, clean cutting and gluing will heighten the visual illusions inherent in the combinations.

Materials: collage materials, glue stick, scissors and/or exacto knife

Final compositions must be glued onto 4x6 inch pieces of Bristol board. No mounting onto illustration board!






