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In Transmeanderation Helix (Parts 1, 2, 3, etc.), 2009, (tranz’mē’an derā sh un/’hēliks) a DNA-like structure of human forms are horizontally repeating until Part 1 immediately stops when coming in contact with a wall (see images). Further into the exhibit, the pattern picks up (Part 2) as if it had continued to flow through the invisible space between the two drawings. The same is true for Parts 3, 4, etc. In this way, Transmeanderation Helix activates the negative space between the two drawings. I like to describe it as activating the anticipated memory of the viewer. It is this anticipated memory that works to visually connect the pattern in the invisible space between them.


The innovative nature of Transmeanderation Helix lies within its malleable physical dimensions. Transmeanderation Helix initially began as one long, horizontal drawing measuring 348” x 28”. Since its initial installation in 2009, it has been cut numerous times in order to accommodate new site-specificity within different gallery (and non-gallery) spaces. No matter how many times it gets cut, it will essentially remain one very long drawing.


Does altering the context (specifically the complete environment) in which we see art transform or strengthen its meaning? Mapping the Probability of Archetypical Configurations of Elementary Particles in Thought-Space, 2009*, is meant to be displayed in a building dedicated to science in an educational institution. This intervention questions the reception and hence, the meaning, of the artwork when it is taken out of the context in which we normally see art. I am questioning the notion of whether the gallery is the ideal space in which to convey meaning. 

*Artist’s note: Since this work is an intervention, I would like to display Mapping the Probability of Archetypical Configurations of Elementary Particles in Thought-Space, 2009, in Bowers Hall at SUNY Cortland in a space normally reserved for student or faculty science research posters. 

